SALEM  STATE  COLLEGE    School of Arts & Sciences                           COURSE SYLLABUS for Summer Semester II, 2010 

ENG 459 [Section 21]:  Modern American Drama, 3 credits   [D1 humanities elective]    Dr. C. F. Warren, course instructor  

Classroom/Meeting times:  HB-113 [Room 113 in Harrington Building] on each TR 6:30-9:30 pm. from 13 July 2010 thru  19 August 2010.           

Faculty Office: AB-001H [Room 001 in Academic Building];                                      Office hours: by arrangement or before class in this classroom ( preferably by appt.).
Faculty  contact  data: cwarren@salemstate.edu [e-mail]; 542-2424, x. 1245 [campus voicemail] and  978-712-0007  [home/voice-mail].My  Website:  www.drwarren.info 
COURSE DESRIPTION:  An in-depth consideration of five plays and the development of American drama in the twentieth century.  Emphasis will be on dramatic works by Wilder, Williams, Albee, Mamet, and Wilson--those modern American playwrights who have challenged our view of theatre, the world around us, and our ways of knowing that world and ourselves.  Lively in-class discussions of the playwright, historical time period, genre, style, diction, plot, themes, staging, major characters, and critical reception will enhance the student's grasp of each work.  Additionally, there will be in-class viewings/analyses of the film adaptations of many of the assigned plays.  Three hours of lecture/script analysis/discussion/viewing twice per week.  Pre-requisite: ENG 102.
Required Materials   [title of key textbook  is emboldened and italicized ; please utilize the specific editions cited for ach play!] :
Abbotson, Susan C. W. Masterpieces of 20th Century American Drama. London: Greenwood Press, 2005. [PRINCIPAL TEXTBOOK:  20]

                                                                                             ► To review textbook’s features and publication data: http://www.greenwood.com/catalog/GR3223.aspx .
Wilder, Thornton [1897-1975].  Our Town. [1938].  HarperCollins Publishers; ISBN: 0060512636.

Williams, Thomas Lanier “Tennessee.” [1911-1983].  A Streetcar Named Desire. [1947]. Dramatists Play Service, Inc; ISBN: 0822210894.  
Albee, Edward [b. 1928].  Who’s Afraid of Virginia Wolff? [1962].  Dramatists Play Service, Inc; ISBN: 0822212498.

Mamet, David [b. 1947].  Glengarry, Glen Ross. [1984].  Grove Press; ISBN: 0802130917. 
Wilson, August [1945-2005].  The Piano Lesson. [1987; opened on Broadway in 1990].  New American Library; ISBN: 0452265347. 

Suggested:  Brown, J. R. The Oxford Illustrated History of Theatre. Reissued ed.  Oxford U. Press, 2001. [still is an incomparable general history];

                       Harmon, Wm.  A Handbook to Literature. 11th ed. Pearson Education, 2009 [a comprehensive digest of literary figures, works, and terms];

                       Hornstein, L. H.  The Reader’s Companion to World Literature. [RC] Signet/Penguin, 2002. [a reference guide with bios].
                       Kennedy, X. J.   Handbook of Literary Terms.  2nd ed. Longman, 2009.  [inexpensive reference containing all literary and dramatic terminology].                   
                       Thurman, S. The Only Grammar Book You’ll Ever Need: A One-Stop Source for Every Writing Assignment. Adams Media, 2003. [Buy and Use!].

►Selected Reference Aids containing useful information or pointing toward further sources: 

▪See Instructor’s Website [at www.drwarren.info] and its ENG 459 coursepage containing URLs and background materials/reference aids for this course.

www.prenhall.com/wilkie [Prentice-Hall’s world literature. website] or  http://www.malaspina.org/home.htm [Malaspina University’s GREAT BOOKS website]•
www.bartleby.com [best access  to analyses of plays, plots, characters, writer bios, literary terms, etc.--from many references]•    

            ►Sites above will have background information on any era, most works in this course--and their plots, characters, or authors.

▪See  www.mfa.org [Museum of Fine Arts, Boston] •   http://witcombe.sbc.edu/ARTHLinks.html [find art/architecture thru the ages](
▪For help and FAQs on using MLA style, including parenthetical citations and Works Cited entries, see: www.mla.org or  www.easybib.com or  www.zotero.org
▪Check out meta-search engines such as: www.ixquick.com   • www.dogpile.com  (  www.surfwax.com  •  www.kartoo.com. 

▪Learn what’s at nearby colleges/public libraries at the NOBLE Website: www.noblenet.org  or  see holdings at SSC: http://www.salemstate.edu/library/ 

▪Collaborate/share media projects by using these online tools: http://wiki.zoho.com;  http://docs.google.com;  www.blogger.com;  www.podomatic.com
Course Goals:

1) To encourage students to become familiar with issues, environmental forces, technology, gender roles, and assumptions that shaped drama in the 20th century USA;
2) To provide approaches to interpreting and analyzing drama (as you explore themes and practice establishing and supporting an argument in literary analysis);

3) To appreciate--as an art form--selected enduring masterpieces of USA drama (as conveyed in various eras, formats, and thru the eyes of gifted actors/directors);
4) To furnish some understanding of--and tools for—critical reading, critical thinking, writing, and communicating about key dramatic works written in USA in recent decades;
5) To help students to know themselves better as they explore the dramatic literature/playwrights, lexicon, values, ideas, and customs of earlier decades and bygone eras.  
Objectives (and Enabling Activities) to Meet Course Goals: 
A. A Student Portfolio— containing a written (typed) analytical reaction essay for each of the five assigned play [400 points]--will be used weekly by each student to hold entries in his/her own words containing a series of typed single-spaced, thoroughly-proofread, 400-word journal entries [such as might appear in a theatre critic’s review or a literary critic’s column in a local Sunday newspaper] as vehicles for conveying the student’s own reactions, analysis, and conclusions about each assigned work of dramatic literature and related readings or research. These entries can focus on formal elements/structure, style, themes, and responses regarding assigned plays, in-class topics, and personal research.  These individual entries cannot be plot summaries, “lifted” from background articles, or Internet re-hashings. Routinely writing each entry will allow the student to integrate his/her fresh grasp of an individual playwright, plot, themes, characters, tone, symbols/ imagery, language, and/or setting of the dramatic works examined in this course.  Creativity is encouraged:  incorporate clip art, drawings, collage, or even multimedia formats—any approach that helps you to promote understanding is OK.  Be creative but keep a professional look!   Irrespective of the reason, every assignment not done on time results in a 10-point loss.  Each completed portfolio will be submitted in person at last class in a self-contained, folder (with flap or clasp) having chronologically arranged and  neatly labeled contents. Each entry is to have date composed, play’s title, and student’s name. Faithfully practicing this process will allow you to synthesize the material found in the plays, class discussions, + online. Your evolving Portfolio will be brought to class at mid-point in the course. 
B. Reading assignments, linked writing exercises/critiques, in-class recitations, library/online research, and student’s ongoing consultation of ENG 459 coursepage [at www.drwarren.info] with its useful URLs will foster appreciation of these great works of drama and will facilitate student’s critical thinking, research, and writing skills. 
C. In-class active involvement-- including the student’s own contribution to each class meeting--[200 pts.] on playwrights, style, structure/plot, themes, characters, + settings will enhance grasp of these works and eras.  More than just being prepared, the student’s original contributions to class discussions will help to create a sense of ownership in the course and will help each member to intelligently tackle issues and principles presented in readings and from any online sources.  The student—in a team (in-class or virtual) or alone--may be assigned to help steer seminar participants thru a particular topic, a writer bio, an assignment, or relevant related material. 

D. A cumulative FINAL EXAM  [400 pts.] will both promote+ show the student’s grasp of key concepts relating to our study of drama. Exam may include multiple choice, T-F, quoted excerpts, and/or student choice of written essays or short IDs; final exam is based on assigned readings/research + in-class lectures/ discussions.  

Grading Provisions [also see other side for Course Groundrules and related conditions/regulations/policies]:

Course grade will be based on 1000 possible points [nb: Total points earned by student are not scaled when course grade is assigned]

   A  940-1000; A- 900-939; B+ 880-899; B 820-879; B- 800-819; C+ 780-799; C 720-779; C- 700-719, D+ 680-699; D 620-679, and so on; F <600

accumulated via these performance components and their respective weights:   

ACTIVE in-class involvement/ preparation—solo and in teams [200 pts]; Set of 5 essays [400 pts]; and a cumulative in-class Final Exam [400 pts].

*Last date to Withdraw from this course: Monday, 2 August 2010: visit Registrar’s Office or call 978-542-6300.       ENG 459  Course Syllabus is continued…

CLASS MEETING PREPARATION CHECKLIST:

a) Look in: The Reader’s Companion [RC], X.J. Kennedy’s Handbook of Literary Terms, or go online to get data on period, playwright, characters, reviews, + plot, terms, etc.
                       and be sure to complete your textbook’s [20] assigned readings before reading each play and before each class meeting.   
b) See: www.drwarren.info for its ENG 459 coursepage containing URLs to each work, playwright/author being studied, history of theatre, social history, etc.  

c) Surf:  www.mala.bc.ca/~mcneil or www.bartleby.com for playwright data + eras; www.mfa.org [artwork at Boston Museum of Fine Arts].                                                                    

d) Consult: ENG 459 coursepage [at Dr. W’s website: www.drwarren.info] ]  to learn the elements of drama by scanning the McGraw-Hill Glossary of Dramatic Terms link.
e) Be prepared! Read ahead: take notes/devise questions! Bring your text[s] with your own background notes + any aids to each   class.
SCHEDULE OF ASSIGNMENTS  for ENG 459: MODERN AMERICAN DRAMA
13 July--Course Overview: objectives + approach:  Grading; Groundrules; Absence limit;  course Policies; Portfolio of reaction essays explained.    
                     20 [Abbotson textbook]: INTRODUCTION (Development of the 20th Century theatre in the USA), pp. 3-17.
                 Social, political, and cultural factors that shaped the 20th Century in the USA.  Key US Theatre groups and theatre types. 

                            What is drama? The Illusion of Reality; Seeing/Reading a play; Elements of drama/literary terms.                                                   
                                                                                                                                                                                                                                         ■Ramp-up for Our Town
15/20 July--- Wilder, Thornton [1897-1975].  Our Town [1938]. Read entire play: profile key characters; note structure. Search online the period/social conditions.

               20: Thornton Wilder/ Our Town (1938), pp 19-34:    NOTE: playwright’s bio; plot; characters; themes; historical context; critical reception.    

                       TIP: Read about plots/background/critical reaction to upcoming plays at ENG 459 coursepage on Dr. W’s Website!        

                                                                                                                                                                                                                  ■Ramp-up for Streetcar
22/27 July— Williams, Thomas Lanier “Tennessee” [1911-1983].  A Streetcar Named Desire [1947].   Read entire play; sketch major characters.
                     20: Tennessee Williams / A Streetcar Named Desire (1947), pp. 38-54.                   
                                                                                                                                                                    ■Ramp-up for Who’s Afraid?
----------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------_------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------____________________________________--

29 Jul//03 Aug----  Albee, Edward [b. 1928].  Who’s Afraid of Virginia Wolff? [1962]. Read entire play; sketch major characters; note motifs/symbols.
                            20: Edward Albee / Who’s Afraid of Virginia Wolff? (1962), pp. 133-50.              *Last date for W  is 2 August 2010  
                                                                                                                                                                                                                    ■Ramp-up for Glengarry, Glen Ross              
_______________________---________________________________________________________________________________________________________________________________________________________________________________________________________________----------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------_______________---
05/10 August--Mamet, David [b. 1947].  Glengarry, Glen Ross. [1984].   Analyze play and its characters: language [Mametspeak], structure, themes, plot, etc.
                        20: David Mamet / Glengarry, Glen Ross (1984), pp. 173-88.                              
                                                                                                                                                                                                                          ■Ramp-up for The Piano Lesson     
-------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------________________________________________------------------
12/17 August--- Wilson, August [1945-2005].  The Piano Lesson. [1987; opened on Broadway in 1990]. Bio; plot; symbols; themes; historical context.
                     20: August Wilson/ The Piano Lesson (1997), pp. 191-207:  
■Study for cumulative in-class final exam!
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Thursday, 19 August 2010--IN-CLASS cumulative FINAL EXAM (see description) in same classroom.  Completed typewritten portfolios due in person at this time. 
                                              *Last Day to Withdraw from all full-term courses [with designation of “W”] is Monday, 2 August 2010
►To ensure a rewarding and fun course for all, here are the Course Groundrules/Instructor’s Expectations of those enrolled in  ENG 459:
1. Punctuality, a minimum of 2.hours preparation, and attendance are expected minimally of each student for each entire class meeting.

2. WARNING::  Course credit  cannot be given if student is absent [for ANY reason, including illness], severely tardy¹ and/or leaves class early² more than ONCE.  

                               ¹severe tardiness [i.e., late (60 minutes] or ²leaving a class early [i.e., with (60 minutes remaining].    NOTE: There are no “excused” absences.
                      NOTE: If your name is on class roster by first class meeting and you are absent from first class, this absence counts toward your 1-absence limit.     
3. The student incurs a 10-point loss for being: [a] each absence;  [b] under-prepared for any class meeting;  [c] late (for any reason) with any assignment. 
4. Internet, early, “slid under the office door,” and “left in faculty mailbox” submittals of assignments (or any student work) are not allowed;  
5. Readings/written assignments are due in  person at class on date indicated;  an assignment is late if it is not handed in at class meeting on due date! 
7. Make-up exams are NOT GIVEN for any reason, including illness [O points are awarded for any exam or assignment]. 
8. A College-declared class meeting cancellation [storms, etc.] will result in a make-up session that student must attend.
9. Originals of submitted assignments/portfolios will be kept by Instructor; so, please make copies!   Any exams/papers/assignments are retained by Instructor.
10. Plagiarism, whether deliberate or unintentional in nature, will result in course failure and can bring removal from the College.

11. Textmessaging, Cellphone, PDA, iPOD, and/or pager usage is not permitted during the class meeting or anywhere in the classroom at any time.  PLEASE!      

12. The student is liable for all that goes on in class and for obtaining/doing assignments—whether s/he is in the classroom at the time.

13. Your absence / tardiness record for this course also affects those points earned by you for Active Class Involvement and Preparation.
14. Textbook under study [and any relevant study aids] must be brought to--and utilized by you at--each class meeting; don’t risk penalty points!

15. ASAP, please notify instructor by e-mail/voice-mail/or in class of any planned (recent) absence, tardiness, or impending office visit.  
COLLEGE POLICY STATEMENTS:
■ Salem State College assumes that all students come to the College with serious educational intent and expects them to be mature, responsible individuals who will exhibit high standards of honesty and personal conduct in their academic life.  All forms of academic dishonesty are considered to be serious offenses against the College community. The College will apply sanctions when student conduct interferes with the College’s primary responsibility of ensuring its educational objectives.

■ Salem State College is committed to providing students with disabilities with a living and learning experience at the College which assures them equal access to all programs and facilities of the College, which makes all reasonable academic accommodations for their disabilities and provides them with maximum independence and the full range of participation in all areas of college life. All students with disabilities should identify themselves and provide requested and appropriate documentation to the Director, Office for Students with Disabilities, (978) 542-6217, as soon as possible after acceptance to assure accommodation of their disability and smooth coordination of available services.  No otherwise qualified person may be excluded from or denied any program, course of study or any other offering of the College, solely on the basis of disability.






